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PLAN

studio lynn // ws09 // joseph // MASS EFFECT // TASK1/STEP1 // PLAN + SECTION
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studio lynn // ws09 // joseph // MASS EFFECT // TASK1/STEP2 // FREESTANDING SOLID MASS with void + poché strategy



SECTION

PERSPECTIVES

statement:
MASS = INERTIAL

my Mass Ianguage should be translated by punching bumps into an inertial material.
as mass physically is inertial, mechanically deformed iron (p.e) feels massive -> the architecture is massive in expression. PLAN
the Mass effect s realized as punched geometry.

studio lynn // ws09 // joseph // MASS EFFECT // TASK1/STEP1 // FREESTANDING SOLID MASS without void



DIAGRAMS

STATE 1:
aninertial Mass geometry (p.e. stesl block)
is being deformed by an external force.

STATE2:
the Mechanical deformation on the inertial mass

guides internal forces depending on:

- initial mass shape

- value, position and direction of external force & counterforce
- inertial values of material

- homogenity/heterogenity

STATE 3:
the particles or atoms of the mass have been Mixed UP and moved, " —
mass and volume are still the SAME as the initial volume.

studio lynn // ws09 // joseph // MASS EFFECT // TASK1/STEP1 // FREESTANDING SOLID MASS without void

blacksmith artwork by Christine Habermann v. Hoch
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MASSIVE LANGUAGE DIAGRAM

STATEMENT
MASS = INERTIAL

my Mass language shoid be ransiated by punching burmps info an inertial material,

punching happens from outside as well s from the Insice. so the INtRrsection between mass and void SUrface resuts as aperture.
asmass physicallyis inertial, mechanically deformediron (pe.) feels massive - the architecture is massive in expression.

the Mass effect is realized as punched geometry.

, € T
JOSEPH STUDIO LYNN WS09
MASSIVE ---ECT MASSIVE LANGUAGE DIAGRAMS REFERENCE IVAGES

blacksmith artwork by Christine Habermann v. Hoch
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SECTIONSEQUENCE X
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PLAN 1:2

PLANSEQUENCE

JOSEPH STUDIO LYNN WS09
MASSIVE ----C1



RENDERED VOID
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JOSEPH 5TUDIO LYNN WS09

MASSIVE CH-ECT




RENDERED MASS

JOSEPH STUDIO LYNN WS09

MASSIVE ----C1
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SECTION A 1:100

FOURTH FLOOR THIRD FLOOR SECOND FLOOR »~ _ FIRST FLOOR



| qvisncmmmss

PREPARATION ZONE
_.ferlilli_ser_, pre—production

OUTPUT ZONE
packaging, post—production

ANTISEPTIC ZONE
reception

vertical access to offices 'ANTISEPTIC ZONE | |

; . — —_— . 2 ‘ : -
WorKers y
| -_.l' . - 4
.‘_._‘_.‘_l_ - oE—— W E—— v £ - - - L
- | - | S —

H lll A F ,
+ A l" 1 1 1 ¥ h'\ 'l’f =
4 H L i

o

PLAN FIRST FLOOR 1:100




PROGRAM POCHE/STRUCTURE

cave a champLgnons

ship canstructicrh
metal skins connected strongly

agricultural building for
mushroom (agaricus bisporus) production

A

' "f > 4 - mechanically deformed it

inertial material \

expresses mass

BUILDING TO GROUND

- 3 — o

I volume as

cave like
no daylight, constant humidity & temperature building or poché volume
work with earth mass and PCM (phase changing material)

RELATIONS OF DESIGN ASPECTS
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cave like ground carved out in similar volume as
no daylight, constant humidity & temperature building or poché volume

work with earth mass and PCM (phase changing material)
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SECTION A 1:100
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PROGRAMMATIC DIAGRAM

FOURTH FLOOR THIRD FLOOR SECOND FLOOR Q FIRST FLOOR

O

STATEMENT : -5
MASS = INERTIAL PLAN SEGOND FLOOR 1:100 :
my MasSS Ianguage should be translated by punching bumps into an inertial material. n
punching happens from outside as well as from the inside. so the intersection between mass and void surface results as aperture.
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DIAGRAMS



S5
X7
v

- ' =T = < N\
- - - .11/, y
- L = o
< o 1 »= ? |JMIU. -~y
\ lln < = T
- _— \
\ ™ PLS . o ] // 1
~ ~
\ k= ! s /|1n. LS !
r \ \ < . - % - - \ L !
s \
» 4 N e e N \ \ '
P s .
s\ St r~ - \ N ) N '
- \ ~
f |+l\~ - B ' \ \ % -
‘0 + k\ - % N N .'-rANllf\lll )»1‘
P Y R N . \ et SR ¥ -
+ ., . < !
W ' ~ \
[ P
\
1 NS . |.u.l N
' \
Vose- oL - > . N
\ 7 ' \ e
! <~ \
. ' PP, \ -
L. ‘0 Tl
lllllllUlIl.ll‘ ‘., \\.1\
z =~
<
r
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